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inferior in height to the epistyle, but equal to it at Cor-
inth, Aegina and at Athens. The dimensions of the
triglyphs varied considerably from low, heavy forms to
slenderer ones until the norm was set by Vitruvius1 of
breadth : height = 1 : 1J. The metopes were normally
square, though often modified by the spacing of the col-
umns. Vitruvius further subdivides the breadth of the
triglyphs into six parts, of which three are taken by the
two full and two half grooves and three by the interven-
ing shanks (wpot)* The ratio of -triglyph breadth to
metope breadth was approximate equality in early temples.
In Temple C, Selinous, it was nine to ten; in Temple D,
Selinous, eight to nine. Later the triglyphs became rela-
tively slenderer. At Aegina and in the Theseion they
are related to the metopes as five to eight. The normal
relation was as one to one and a half.

The Ionic frieze, when without decoration, served chiefly
to increase the height of the entablature. When decorated,
its individual importance increased. Hence the regula-
tion expressed by Vitruvius,2 that an unsculptured frieze
should be in height one-fourth lower than the epistyle,
but if sculptured it should be one-fourth higher than the
epistyle. In late Hellenistic buildings the frieze was fre-
quently given such importance that the slender epistyle
was rendered insignificant, as, for example, in the Temple
of Herakles at Cori.8

The cornice was a member which varied greatly in its
proportions. Its height, reckoned without the sima, was
related to that of the frieze at Corinth and in Temple 0,
Selinous, as one to one and a half; at Aegina and in the
Temple of Zeus at Olympia, as one to two and a half; at

i Vitruvius, IV, 3, 4.         2 /W.,' ni, 5, 10.        *d'Espouy, PL 35.